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THE MUSICAL TIMES. 
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VOCAL KUDIMENTS, PAET II. 

Compiled by J. DOBSON COLLET, 

(Continued from No. 37, Page 104, Vol. II.) 



Chapter VIII.— MODULATION. 

(Chapters VIII. and IX., in No. 37, must be considered as cancelled.) 

The scale in Chapter VI. is called a Major Scale because its third and sixth are Major. Any 
note may be the first of a scale, but as the Gamut points out no difference between tones and 
semitones, only one scale can be represented on it without flats or sharps. The scale of C major 
has been selected by musicians as the natural key. Take the scale of C major and divide it into 
tetrachords. 

LOWER. UPPER. 






Now take the upper tetrachord as the basis of a new scale. 

SCALE OF G MAJOE. 



I 



3t±: 



I 



The second interval in the upper tetrachord, viz., from E to F, is a half instead of a whole tone, 
and must therefore be sharpened. 

Now take the lower tetrachord in the key of C as the basis of a new scale. 

SCALE OF F MAJOR. 



I 



¥ 



=P-#- 



P^JS 



qcji 



FromC to B if is only half a tone, but as the tone of disjunction must be a whole tone, the B 
must be flattened. 

The flats and sharps belonging to each scale or key are placed at the beginning, and called the 
Signature. 

KEY OF F. KEY OF C. KEY OF G. 



p=mp=mf 



In reading music it is particularly necessary to note where the semitones occur ; for this pur- 
pose the Diatonic Scale should be kept in the mind's eye, and shifted to the key in which the 
music is written. The letters C, D, E, F, G, A, B, C, should therefore be used to distinguish 
the notes of the Gamut, the syllables, Do, Re, Mi, Fa, Sol, La, Si, Do, should be used for the in- 
tervals of the scale. 



KEY OF C. 



KEY OF G. 



KEY OF F. 




\^m 



*-•-* 



Do re mi fa sol la si do. 



Do re mi fa sol Ja si do. 



Do si la sol fa mi re do. 
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As the seventh, or leading note of the scale will alway be Si, the name Si must be given to 
every new sharp. 

MODULATION FROM THE KEY OF C INTO THAT OF G. 






Do re mi fa sol la si do re mi si do. 

As the upper note of the lower tetrachord of the scale is always Fa, the name Fa must be given 
to every new flat. 

MODULATION FROM THE KEY OF C INTO THAT OF F. 

if - ^ ' -* ^ 

Do si la sol fa mi re do fa mi re do. 
MAJOR SCALES AND THEIR SIGNATURES. 



°*pit 



'tpi 
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B 
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M: 



m 



D 



G 



C 



m 



«7~ 



i 
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F $ 



1 

Bb #| 
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Eb #H- 

Ab i^- 



£*F 



Db yS$= 
Gblfi^ 






The following is a table of thirteen keys, beginning in the key of G fr and rising by tetrachords 
to the key of F 4. Each note when once altered must be considered as remaining so till altered 
again. 



Do re mi fa sol la si do re mi si do re mi si do re mi si do re mi si do re mi si do 



tr ^= ■ — = , ^ N , =- ' s 



re mi si do re mi si do re mi si do re mi si do re mi si do re mi si do re mi si do. 
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The following table gives the same notes, beginning in the key of F 4 and descending by tetra- 
chords to the key of G p. 




Do si la sol fa mi re do fa mi re do fa mi re do fa mi re do fa mi re do fa mi re do 



S ^ g —^ .* m -0- ^ — — ' 

fa mi re do fa mi re do fa mi re do fa rai re do fa mi re do fa mi re do fa mi re do. 

These three tables are given for reference ; the teacher is advised to begin with the scale of C, 
adding first one tetrachord at each end, then two, then three, and so on till the fourteen tetra- 
chords are gone through. 




This exercise, extended by a tetrachord added at each end alternately, should be sol-faed in 
every key which can be formed from it. — (See former Modulations.) 

Chapter IX.— SOLFEGGII IN MAJOE KEYS. 

As Solfeggii in major keys the following tunes have been printed uniform with the " Musical 
Times," in four parts, with sol-faing syllables added, viz. : — Islington, in C ; Angel's Song, in G ; 
Sicilian Mariners' Hymn, in F ; Sheldon, in D ; St. Gregory, in B b ; Old Hundreth, in A ; 
Surrey, in E b ; New Jerusalem, in E ; Anniversary, in A b ; and can be had in that form of the 
publisher, 69, Dean-street, Soho, or 24, Poultry. 

The following pieces in the " Musical Times " are recommended as Solfeggii : — 

A 



C Hail, smiling morn, 

G Let all men praise the Lord, 

F Here in cool grot, . 

D Now pray we for our country, 

B b Soldiers brave and gallant be, 



No. 


5. 


No. 


6. 


No. 


11. 


No. 


21. 


No. 


16. 



Hear what God the Lord hath spoken, 

No. 4. 

E P Just like love, (omitting the last two linea 

of page 3), . . . No. 24. 

E In Judah God is known, . . No. 25. 



Should the pupils find much difficulty in Sol-faing new music, let them read it with the syl- 
lables, and then sing it with the words : a still better plan would be to insert the syllables in 
pencil. 

Chapter X.— THE MINOR SCALE. 
The pure Minor Scale is the same as the Major, with the exception of the 3rd and 6th, which 
are flattened. [This assertion is based on the writings of several great composers, it is proposed 
to alter our grammar to suit our music, not to alter music to make it fit this particular grammar.] 

MINOR SCALE OF C. 



m 



i^zh*: 



-jEiat 



: *=li 



Do re mo fa sol lo si do do si lo sol fa mo re do. 
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XT 



^=Z0Z 



^=wz 



MINOR SCALE OF A. 

-0-4*--^- -*-$* —* 



H* ^- 



Do re mo fa sol lo si do do si lo sol fa mo re do. 
SOLFEGGIO IN A MINOR (pure). 



m 



3- 
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zefczi 
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X2=Z2: 
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-o- 



t=±t 



©- 



Do do re mo re do do si do mo re do si do do mo re 



i 



3fe 



=£>: 
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^ 



:ct 



^t 



S 
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do si do si la sol mo re do do si do. 
SOLFEGGIO IN C MINOR (pure). 



i 



ifct 



p: 



6e 



W 



-o . ^ 



e — e>- 



Q-^- 



Do 



"dT 



re mo fa sol lo sol do si lo sol fa mo do sol sol 



$ P 7C * ql 



JjF&h- 



in 



2^i 



re do 



lto2d£ 



do si lo sol fa mo do 



re 



lo sol fa mo 



do. 



Any composition in the pure Minor would be monotonous, the Minor Mode is therefore com- 
bined with the Major. 



SOLFEGGIO IN A MAJOR AND MINOR. 
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Mi re do do sol do do re mi fa mi re re fa mi re do do re do si la sol 




3^ ^M;^^ipS^4g^5p 



sol sol la si do re si sol do do do re re re mo do mo re re fa mo re do si do re si 



*£ 
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=fs=ps- 



=?rar 



pgteSi^i 
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-*-*-? 



ZW 1 



3t3t 



sol sol sol do sol sol mo do la sol 



sol la si do do re re mi do do do 



**ft=t 
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re mi sol fa mi re mi re do do si do re mi fa fa fa mi do mi sol mi do 



■fc£ 



m^A^ ^m^m^ z^^ m^ 



mi re do do si do re mi fa fa fa mi do mi sol si si do. 
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In the Minor Scale the fifth is a major third above the minor third of the key-note : thus G, 
the fifth of C, is a major third above E p. Consequently every Minor Scale is intimately related 
to the Major Scale of its own minor third, which is therefore called its relative major : thus, the 
key of E p major is the relative major of the key of C minor. 

The Minor Scale being thus associated with its own major, and with its relative major, it is 
customary to unite the three in writing the Minor Scale. This is done by sharpening the 6th in 
ascending, and flattening the seventh in descending. The (Composite) Minor Scale receives the 
signature of its relative major, and must be sol-faed accordingly. 

COMPOSITE MINOR SCALE OF A. 



- wi — * — i*- 



-V— 0- 



I 



La si do re mi si si do do fa fa mi re do si la. 
COMPOSITE MINOR SCALE OF C. 



m 



%j 



^0 — ^ 



tiEEE — ~*~v * 



z\at 



-+—*z 



-* * -0. 

La si do re mi si si do do fa fa mi re do si la. 
SOLFEGGIO IN G MINOR (composite). 



I 



m 



la si do si la si do re sol do fa fa mi do re mi mi mi la 



Mi 



3 
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g^ ^p 
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do sol do re mi mi re do sol do re sol si do mi re do re do 



P^f3 



32= 



^m 
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ij=i0^ 



1st 



-ct- 



-*-"? o S ' S ' 



do si la si do re sol fa sol la fa mi mi si re fa re si do fa mi do. 



MINOR SCALES AND THEIR SIGNATURES. 



A $ (relative — A-jt 
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Chapter XL— SOLFEGGIO IN THE (Composite) MINOR KEYS. 

VITAL SPARK OF HEAV'NLY FLAME. Habwood. 



I 



La la mi mi re do si la 
Treble. J J , ^ 



re do re mi fa fa 
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Alto. 



Do do la do si la si do 
Mi mi mi mi fa mi re do 

n 
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si do re si do fa mi re si 
mi mi mi mi la re do si 

n 



j. 
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Bass. 



La la do do re mi mi la 



si la si fa fa re 



mi 



sol sol la sol fa mi fa fa sol fa mi re mi mi la mi fa mi re do si mi 

- j-j r^ . i i n p^ i l_j n_ 
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sol fa mi re do re re mi re do si do do la do re do si la si sol 



mi la mi do si do mi mi mi 
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la la do la si do do fa la la 
sol sol la sol fa mi ia fa sol fa mi re mt mi la sol fa mi re do si la. 






sol sol fa mi re do re re mi re do si do do do re mi re do si la si do. 
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do do do do mi sol sol sol sol sol la mi la fa mi re do. 
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do fa re re mi fa sol la la re. 



Music written in the Minor modulates so frequently, that it is almost useless to attempt to 
sol-fa it. It is hoped that the pupil will by this time have learned to know the intervals inde- 
pendendy of the names. 



( The third part of Vocal Rudiments will treat of Intervals.) 



